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Aesop's Animated Fables. 50 min. Produced by Encyclopaedia Britannica, 2003. DVD. 
 

This video contains animated versions of five of Aesop’s fables and one tale from 
Rudyard Kipling’s collection: The Lion and the Mouse, The Hare and the Tortoise, The 
Fox and the Crow, The Fox and the Grapes, The Fox and the Stork, and Rudyard 
Kipling’s How the Elephant Got His Trunk. 

 
 

Circe: Fox and the Goat; Fox and the Grapes. 15 min. Produced by GPN, 1990. 
Videocassette. 

 
This video contains two classic Aesop’s fables about a hungry fox and a fox trapped in 
a well. Also included is a classic ancient Greek story about the travels of Odysseus as 
narrated by the Greek poet and storyteller Homer.  

 
 
Exploring Relief Printmaking. 12 min. Produced by BFA Educational Media. 

Videocassette. 
 

Designed for elementary and junior high students, this video depicts the methods and 
results of four types of relief printmaking: press prints, carved relief prints, raised relief 
prints, and monoprints.  
 
 

Printmaking: Vegetable and Fruit Prints. 30 min. Produced by Morris Video, 1988. 
Videocassette. 

 
In this video designed for ages four to eight, Julie Abowitt demonstrates a simple and 
inexpensive printmaking method using fruits and vegetables. 
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Web Sites 

 
American Wine Society 
www.americanwinesociety.com 
 
The American Wine Society educates people on wine. Membership includes a variety of 
individuals, including winemakers, grape growers, and chefs, as well as those who are 
interested in learning more about wine. 
 
 
Currier and Ives: The History of the Firm 
www.geocities.com/Heartland/Acres/4818/history.html 
 
This Web site contains an article that discusses the history of Currier and Ives, beginning 
with the birth of Nathaniel Currier. The article covers his involvement with lithography, 
starting with an apprenticeship and his partnership with Jim Ives. 
 
 
The Origins and Ancient History of Wine 
www.museum.upenn.edu/new/exhibits/online_exhibits/wine/wineintro.html 
 
The University of Pennsylvania Museum of Archeology and Anthropology presents a 
series of articles that discuss the ancient history of wine at this Web site. The site also 
includes information on grape vines and resins, and Egypt and other ancient regions 
concerning wine. 
 
 
Sterling Vineyards  
www.sterlingvineyards.com/index.html 
 
This is the official Web site of Sterling Vineyards, located in Calistoga, California. 
Sterling Vineyards offers a wine club, recipes, and other information regarding their 
participation in several film-related events.  
 
 
Wine America: The National Association of American Wineries 
www.americanwineries.org 
 
Wine America supports the growth of American wineries through advocacy of public 
policy. It was formerly known as the American Vintners Association. This site supports a 
variety of issues, including regulatory issues, wine shipment, and links to further 
information on local public policies. 
 




