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Established in 1971 by Kathryn and Howard Clark, Twinrocker Handmade Paper revived 
a national interest by reintroducing the skill and craft of handmade papers in the United 
States. In addition to providing a variety of handmade papers, their company is a good 
resource for supplies, including books, videos, and materials needed for making 
handmade papers. Twinrocker also conducts annual workshops and lectures. 
 
 
 
Robert C. Williams American Museum of Papermaking 
www.ipst.gatech.edu/amp 
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