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Avery Chenoweth, a retired USMCR colonel and artist of military subjects, surveys the
art history of American war. This book includes a section devoted to Lea’s war imagery
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*Dobie, J. Frank. The Longhorns. Boston, MA: Little, Brown & Company, 1941

Author J. Frank Dobie is a folklorist, historian, and naturalist. This tale of cattle and
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easel painter. This book is illustrated with color plates and black and white
photographs.

Lanker, Brian and Nicole Newnham. They Drew Fire: Combat Artists of World War 1.
New York, NY: TV Books, 2000.

This book is used in conjunction with a PBS documentary on World War 11 artists, of
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Videography
Annotated list. Materials accompanying the exhibition are marked with an asterisk (*).
Videos

They Drew Fire: Combat Artists of World War 11. 57 min. Produced by Home Vision
Arts, 1999. Videocassette.

This video follows several World War Il artist correspondents. It contrasts their varied
approaches of depicting the war. During this time censorship dealt primarily with war
secrets rather than gruesome detail; the result was anywhere between heroic or horrible,
balancing the portrayal of World War 1.

*Tom Lea: Brushstrokes of Life. 30 min. Produced by El Paso, Texas, NBC affiliate
News Channel 9, 2000. Videocassette.
This is a biography featuring Tom Lea’s art. Included are instances of living in El Paso,

and a clip of his role as a barber in the United Artists film based on his novel, The
Wonderful Country.

*Tom Lea: Dignity Beyond Borders. 27 min. Produced by the EI Paso Museum of Art.
DVD.
Produced by the El Paso Museum of Art, this DVD explores the life and career of Tom
Lea.

Films made from Tom Lea’s books

The Brave Bulls. 106 minutes. Produced by Rossen Enterprises Inc., 1951. Film.
This film, based upon Tom Lea’s novel, follows the career of young matador Luis
Bello, a rising star in the world of Spanish and Mexican bullfighting. Although it
depicts both the violence and elegance inside the ring, it also contains Tom Lea’s
insights into the world of bull ranching, breeding, and bullfight promotion. This is a
story of courage, death, family relationships, and fear.

The Wonderful Country. 98 min. Produced by United Artists, 1959. Film.
This film was based on Tom Lea’s novel of the same title. This film features a gringo,

Martin Brady, who was born in the United States but raised by a family in Mexico.
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(Brady is played by actor Robert Mitchum.) He travels across the Rio Grande, facing
identity issues and prejudice on both sides of the border.
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Web Sites

ArtLies: A Texas Art Journal “Sarah’s Relevance” from the Fall 2001 issue
www.artlies.org/Lea.html

This is an online article by Kate Bonansinga critiquing Tom Lea’s drawing Sarah in
the Summertime, 1947. Kate Bonansinga discusses the relationship of the subject to
Tom Lee, as well as providing a short summary of his career.

El Paso Times
www.elpasotimes.com/photogallery/special10.shtml

The EI Paso Times has put together images of Tom Lea and his work in remembrance
of his life, which ended January 29, 2001.

Military History Network
www.milhist.net/global/2000yard.html

This Web site provides information on Tom Lea’s painting titled That 2,000 Yard
Stare, a portrait of a man in Peleliu, which was a famous World War Il battleground.

Tom Lea Collection at the Harry Ransom Humanities Research Center
The University of Texas at Austin
www.hrc.utexas.edu/collections/art/holdings/texas/lea/

On this site, visitors can obtain biographical information on Tom Lea in addition to
works specific to the collection at the University of Texas. Additional links to
informational Tom Lea Web sites are provided, including the research collection of
Tom Lea Papers, which lists fiction, non-fiction, correspondence, and other articles
authored by Tom Lea.

Tom Lea Gallery at El Paso Museum of Art
www.elpasoartmuseum.org/fs_gallery.html

This Web site provides a description and virtual tour of works within the Tom Lea
Gallery in the collection of the EIl Paso Museum of Art.

Tom Lea Mural: Back Home in the Pleasant Hill, Missouri, Post Office
www.wpamurals.com/plsnthll.html
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This site briefly discusses Tom Lea’s commissioned mural focusing on a farm couple
rebuilding their lives after the Civil War.

Tom Lea Mural: Comanches the in Seymour, Texas, Post Office
communitydisc.westside66.org/html/colette/muralsSIG/seymour.htm

This link provides several views of Tom Lea’s mural, Comanches, in a post office in
Seymour, Texas. There is a brief description of the work and its impact on the
surrounding community.

Tom Lea Mural: Comanches the in Seymour, Texas, Post Office
www.cityofseymour.org/city_sights_mural.htm

This link pertains to Tom Lea’s mural, Comanches, in a post office in Seymour, Texas.
Additional information regarding the Comanches commission is provided, including
size and cost.

Tom Lea Mural Stampede in the Odessa, Texas, Post Office
www.odessahistory.com/tomleapg.htm

This Web site contains information on Tom Lea’s mural, titled Stampede, created for
the post office in Odessa, Texas. Influences for the artist’s commissioned work are
discussed.

Tom Lea Mural Stampede in the Odessa, Texas, Post Office
www.texasbob.com/travel/tbt_odessa_po.html

This Web site contains information on Stampede, in Odessa, Texas. Additional
information on Stampede is provided, including a brief statement of art patronage
programs for post offices across the United States.

World War Il Lecture Institute
www.wwiilectureinstitute.com/art/lea.htm
This Web site is a select collection of images painted by Tom Lea, depicting the

realities of war. This site includes Explosion, Pilot, The Price, Ready Room, and
Sundown on Peleliu.
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